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Nov. 3 - Mammoth Events Center - Denver, CO 
Nov. 4 - Kiva Auditorium - Albuquerque, NM 
Nov. 5 - Brady Theater - Tulsu, OK 

Nov. 6 - Bronco Bowl - Dallas, TX 

Nov. 7 - Memorial Hall, Kansas City, MO 

Nov. 8 - Roy Wilkens Theater - St. Paul, MN 
Nov. 10 - ELCO Theater - Elkhart, IN 

Nov. 12 - Madison Theater - Peoria, IL 

Nov. 13 - Sonshine Church - Grand Rapids, Ml 
Nov. 14 - Masonic Temple - Detroit, MI 

Nov. 15 - North Central College - Naperville, IL 
Nov. 17 - Cobb County Civic Center - Atlanta, GA 
Nov. 19 - Electric Factory - Philadelphia, PA 

Nov. 20 - Hershey Arena - Hershey, PA 

Nov. 21 - Queensway Cathedral - Toronto, Ontario 


Noy. 22- Palace Theater - Columbus, OH For-more infoce: all: 
Nov. 27 - Solem Armory - Sdlem/OR (6 30)906-9633) or see 


FOURTH FROM THE LAST 


STRIKE BACK 
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Nov. 28\- Mercer Area - Seattle, WA tianco : e >) 4 an d 
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CELTIC ROCK! CELTIC ROCK! CELTIC ROCK! 
(©) SARABEWUM 
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10. Last Day Of Summer _ Skillet = > 

11. -_ loselays wif Rich Young Ruler 
12. P Sur = Daniel Amos =<. - 

13. Into, The. De =~ Terry Scott taylan 
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Don't Judge the Preacher” 


“Let It Be Love” 


“Taxidermy” 


Split Lee 
ae 
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Enter the Organic Culture 
sweepstakes Today’ 


* Win a Grand Prize trip for two to the Greenbelt festival in England 
Plus 

¢ Two passes to every major C 
ee | 
United States during 199% But wait!.there’s more... 


e If you are the Grand Prize winner you will also receive a portaMe CD player 
anda complete library of Organic CDs until the year 2000: 


And finally... 
© One first Prize winner will receive a brand new . 
© Ten Second Prize winners will receive 4 portable CD play 
library of Organic CD's until the year 2000 — | 
5,000 Third Prize winners will receive a CD from one of the 


Organic Records artists! 


hristian music festival in the 


multi media computer 
er and a complete 


es : ae 
Visit our web site at www.organicrecords.com to entei 


Official Rules And Conditions 
1. No purchase necessary to win. No purchase or payment of any money is necessary to enter. To enter the sweepstakes, print your name and address (including your city, state, and zip code) on a card and mail it to: Organic Records 
Sweepstakes #10209 SE Division St.ePortland, OR 97266. Enter as often as you like, but each entry must be mailed separately. All entries must be hand written. Mechanically reproduced entries will not be accepted. Entries must be postmarked by December 
31, 1998. Entries will not be returned. Organic Records/Pamplin Music assumes no responsibility for lost, mutilated, late, or misdirected entries. You can also enter by visiting the Organic Records web site at HYPERLINK http://www.organicrecords.com. 

2. Prizes. One grand prize will be awarded. Grand prize suggested retail value is $5,000.00. One first prize will be awarded. First prize suggested retail value is $2,015.00. Ten (10) second prizes will be awarded. Second prize suggested retail value is $725.00. 
Five thousand (5,000) third prizes will be awarded. Third prize suggested retail value is $15.99. Winners will be determined at a drawing to be held on January 15, 1999. All prizes will be awarded. Prize-winners will be notified by mail by February 15, 1999. 

3. Second-Chance Drawing. There will be no second chance drawing for any of the prizes. Any prizes not claimed by March 15, 1999 will not be awarded. 

4. Odds of Winning. Odds of winning will be determined by number of entries. 

5. Eligibility. Sweepstakes open to residents of the United States. Void where prohibited. Not open to employees of Pamplin Music, Pamplin Entertainment, Pamplin Distribution, or Organic Records. Must be at least 18 years of age and an American citizen 
to enter. Winners may receive only one of the four prizes. Winners will be required to sign an affidavit of eligibility and a publicity release that will allow the use of winners names by Organic Records/Pamplin Music. All taxes are the responsibility of winners. 

6. Winners List. For a list of winners, send a stamped, self-addressed envelope to Organic Culture Sweepstakes'10209 SE Division StPortland, OR 97266. Request for winners list must be received by April 30, 1999. 

Allow six (6) weeks for delivery of winners list. You may also obtain a list of winners by visiting the Organic web sit at HYPERLINK http://www.organicrecords.com after March 15, 1999. 

7. Sweepstakes sponsored by Organic Records/Pamplin Music. 


458,998 people agree 
et this ts the best!” 


Win a trip to London 
to see Rick and band 

(plus a “Blue Plate Special”) 
See your local Christian Music 
retailer for information and 
entry forms! 

(No purchase necessary) 


J 


Produced by Rick Altizer and Adrian Belew 


_ Available Now! KM | 


Visit Rick's extensive, interactive web site - games, videos, fun! 


www.fickaltizer.com % 


“results of surveys on how many people have eaten Blue Plate Specials since the term's inception in 1932. This is a perfect example of useless information available on the internet. 
Since you read this much, you might as well hear about Rick Altizer - wacky, guitar driven rock with a heart. Buy some today! 


Hey Feedback Boy, 

We find your responses to letters 
highly entertaining. Dude, you 
should like write a book. We want- 
ed to send you one of our duct 
tape wallets but postage and han- 

«dling is a little too spendy and our 
+ paper routes just don’t cut it. 
Anyways, you’re the man—keep up 
the good work. 
Katy, Jesse and Alli 
via the Internet 


‘[Actually, we prefer “Feedback 
Person.“] 


I love 7ball! I 
love ska! I love 
Taco Bell (Yo 
quiero Taco Bell! ~~ 
Your comments at @® 
the end of letters © 
are one of the 
highlights of the 
mag (jalapenos 


_ jalapenos’). You 
~ cover music we 
love, and you 
have contests! . 
.Now some things 
~ you should e 
improve: more pages, more often 
(say, monthly, weekly, daily, bi- 
hourly, hourly, minutely, secondly, 
etc.). Also, I am in no way shape 
or form connected with Taco Bell. 
Jacob 
via the Internet 


I know you've probably heard 
this a whole lot but you guys rawk! 
Thanx so much for all the kewl 
articles and info, but—Who the 
heck writes all the little things in 
parentheses after the letters? 
You've just gotta tell me (it’s killing 
me)! 

Abbey Gardner 
via the Internet 


[Our answers are written by a 
am of Viennese specialists. Why 
do you ask?] 


I com- 
mend 


| guys 
for 
putting 


LL JULY / BUSSE 


together such an awesome prod- 
uct. I can sense a true sincerity in 
the articles, from both the bands’ 
quotes and the writers’ points of 
view. I also love the quick-wit 
replies you add to the letters. I 
don’t know the denominational 
background of 7ball, but God is 
doing a great work through you. 
Chris Lyons 
via the Internet 


Upon reading the “letters to 
7ball in your Nov/Dec issue (#15), 
I was a bit put out by the attitude 
of a writer (airemi Krommendyk). 
First of all, his opinion that you 
guys never print negative letters is 
quite misguided. If that were true, 
why did you give him the entire 
page for his letter? Secondly, how 
could he lump The Supertones into 
a secular category just because 
they've played shows with secular 
bands? The content of their shows 
and their ministry didn’t change— 
it’s an opportunity to reach a 
crowd you may not otherwise. His 
threat to refuse to read 7ball 
because of your layout in one issue 
is unjustified. You guys fill what 
would be a real void in the music 
scene. I will always be a loyal 
reader! Would it be possible to see 
an article with Slick Shoes in an 
upcoming mag? 

Jake Mesler 
via the Internet 


[Gee, thanks, Jake ... but I dont 
know if “always” is long enough for 
us. Try harder. Maybe it'll inspire 
you to know we have Slick Shoes 
on tap for an issue very soon.] 


I was excited to read “The Ska 
Report” in your May/June issue. I 
just wanted to clear some stuff up 

: Be = for 


fused. The Israelites are not a 
“ska-influenced” band; they are a 
real ska band. FIF & The 
Supertones are ska-based. Ska has 
an awesome history behind it and 
I would encourage everyone to 


read up on it. 
Mike Brian Patterson 
via the Internet 


I was walking in a store the 
other day and I saw BIR on the 
cover [Feb/Mar]. They are like my 
favorite group in the world. I like 
the way you have new groups and 
the new CDs. Keep up the good 
work. 

Brian 
via the Internet 


Your mag is sooooo cool! I wish 
it could come out every month! 
Your CDs rock, too. Christian 
Ergueta from Ghoti Hook is one of 
the nicest guys ever (please print 
this in your mag)! 

Sarah 
Floydada, TX 


Thank you very much for pub- 
lishing your magazine for teens. I 
like secular ska and punk, but ever 

since I started 
reading your 
magazine, I’ve 
started listening 
to Christian ska 
and punk. 
Courtney 
Walsh 
via the Internet 


T am a 30-year- 
old dude who 
_ has been listen- 
ing to Christian 
music since 
' 1986. Back then, 
I would go to my local store and 
think, “There just isn’t that much 
cool Christian music.” Now, I go to 
the same store, and feel over- 
whelmed. 7ball has been helpful in 
sorting through the plethora of 
CDs. Keep up the good work! 
Ryan S. Buckman 
Citrus Heights, CA 


P.S. I always wanted to use the 
word “plethora” in a letter! Please 
don’t edit it out. “Plethora” means 
“an abundance,” or simply, “a lot” 
(the definition is for your readers, 
not you). 


[I wish more letters came with 
their own glossary.] 


I’m a 17-year-old privately- 
taught student who's hooked on 
your magazine. My goal after 
graduation is to pursue my dream 
as a record producer. I like your 


PO box (48548 
Nshvilie TN 
S72/4 
magazine because of the honest 
reviews, which help me choose my 
music selections. Id like to see 
more techno bands and female 
bands. Also, all those guys/gals 
who write those rude letters are 
wrong. Don’t read a word they say. 
Rhonda Ricker 
Tulsa, OK 


Your mag is the best! Me and my 
friends have a band; we really 
stink, but I hope someday we'll be 
in 7ball. You guys are the bomb! 
The GAS Collections rock! 

Mimo Morreale 
Tulsa, OK 


[Dont give up hope, Mimo ... we 
put a lot of bands that stink in 
7ball.] 


I’m 15 and live in the too-tiny 
town of Henryetta. There’s a huge 
supply of country and not much 
room for “alternative” people. 
Thanx 4 keeping me informed! You 
guys are also awesome 4 giving 
unsigned bands publicity! 
(Waterdeep rules!) 
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Sarah Gulley 
Henryetta, OK 


You guys are 
the best maga- 
zine ever. Any 
news of new 
releases? I’m 
really into 

2) Christian 
music. I listen 
to it all the 

_ time and spend 

= all my money 
on it. 


{Gem 
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r~ 3 


Andy 
via the 
Internet 


Hey! Your mag rocks! You guys 
are the best out there! Thanx for 
putting one of Lloyd’s songs on 
Gas Collection 6. Hats off to the 
Gas Collection CDs! There are a lot 
of bands out there I’d never get to 
hear without the CDs. The ministry 
you guys have is so unique and 
effective! Keep rockin’ for Jesus! 

Paul Baesel 
via the Internet 


I felt obligated to take time out 
from my medical school studies 
and comment on the Plankeye arti- 
cle [Jan/Feb]. It was an encour- 
agement to see a Christian alter- 
native band take their theology 
seriously and implement it in the 
way they present themselves at 
concerts. Thank you for printing 

' what Plankeye 
had to say and 
not being afraid 
of offending 
some readers. 

Danny Lee 
Chicago, IL 


Thank you for 
letting Plankeye 
speak their opin- 
ions of the 
Reformed Faith. 
I am pleased it 
was described in 
their own words. 
However ... it almost seemed the 
interviewer had the attitude of, 
“They are Calvinist, but I guess 
they’re still OK.” Calvinism is not 
just predestination. Calvinism is a 
transformational worldview. Also, 
it’s not like Plankeye’s Calvinism is 
a landmark (there are several 
other bands that are Reformed in 
their theology). I would like to 
commend you on the excellent 
work you do and the spectacular 
magazine you provide. It’s not that 
I feel there was anything inten- 
tionally negative in the interview, 
but an underlying sense Calvinism 
is bad. If we are to be ecumenical, 
we must guard against subcon- 
scious prejudices. 
Travis Scott, 
Youth Ministry Coordinator 
Oakwood C.R.C. 
Belding, MI 


Many of the reviews of Christian 
bands I have heard recently have 
been one of two types: Either they 
are bad reviews of good bands 
because the band plays “different” 
music than the reviewer would 
prefer (such as heavy metal and 
techno), or they are raving reviews 
of bands whose lyrics are shock- 
ingly labeled as Christian when the 
lyrics directly oppose basic 
Christian values. 

I enjoy certain types of music, 
yt) » and other types 


- wanted a rat- 
_ ings system that 
_ would give the 
- honest truth of 
- the quality of 
- both the music 
— being played, 
~ and the lyrics 
that coincide 
with the music, 
: regardless of 
what kind of 
= music the lis- 
tener prefers. From metal to choir 
praise, this new system would 
need to be very accurate and 
should take into account almost 
all aspects of a song. 

After some time, thought, and 
planning, I have finally created 
that system. It takes into account 
the artistry of the performers sep- 
arately from the lyrics. And a third 
rating of the marriage of the 
music to the lyrics to give you the 
overall style of the song. A fourth 
rating is then applied that is an 
average of the first three to give 
the reader a general idea of the 
quality of the song. I have rated 
the Gas Collection #6 from your 
magazine as an example so that 
you can see for yourself what I 
am talking about. 

I would like to rate each of your 
CDs and send you the ratings back 
to be published in your magazine 
for parents and kids to read, and 
as a way of informing the readers 
about the quality of music that 
you are really producing. Just 
because a band is unsigned, does- 
n‘t mean they are losers. You have 
many great songs on this CD, and 
I hope people today do not see 
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such changes as 
becoming worldly, # 
but reaching a 
world that would 
otherwise never 
know God. 

With the men- 
tioned need of a 
new rating sys- 
tem, and with the 
ever-increasing | 
desire of the read-= 


nity for both of 
us. Would you be willing to send 
me a pre-subscription to your CD 
magazines as payment for my rat- 
ings service? If I receive a CD on 
Monday, I can have the ratings 
sent back via email by Wednesday 
of the same week. I hope this 
would be sufficient time to prevent 
any deadline situations. 
Jerry Hanel 
via the Internet 


[Jerry, we love legalism as much 
s the next guy—in fact, the idea 
of a “Pharisee-O-Meter~ (patent 
pending) appealed to us because it 
saves us the trouble of searching 
Scripture and praying all the time. 
By the way, we have never once 
used or promoted a song that con- 
tradicted “basic Christian values.”] 


I was looking through my 
March/April issue. I got to page 15 
(an ad for rock band Human, on 
Organic Records). I say, “Now, 
that is going too far.” Who is this 

uman” that looks like they have 
no love for God? I want to know 

hat they feel about God. 
Christy Hayden 
Gastonia, NC 


[Well, we were going to use our 
new “Pharisee-O-Meter” (patent 
pending); unfortunately, we stum- 
bled across Scripture that tells us 
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judging people by appearances is 
wrong. Acts 10:9-20. 1 Samuel 
16:6-7. Stuff like that. Isnt that 
always the way?] 


I have only recently become 
familiar with your magazine. My 
comment about the CD is I love 
the music but would appreciate the 
lyrics. For me, lyrics are as impor- 
tant if not more so than the music. 
If I can’t hear what they are say- 
ing, I won't be as apt to buy that 
artist’s work. Just for what it’s 
worth. I really do love your maga- 
zine and CD. 

David Tien 
Omaha, NE 


[David, we agree a good “song” 
means music and lyrics together. 
We have not been able to print 
lyrics, but the liner notes found in 
each and every issue of 7ball are 
there to give some context for 
each song on the GAS Collection 
CD, including song descriptions 
where possible.] 


I’m a little wary of hearing my 
brothers and sisters sing of noth- 


ing except how many times they‘ve 
been dumped and how upset they 
are. I really miss there being a 
whole lot of really rockin’ bands 
that sing wholeheartedly about our 
God. Our purpose shouldn't be to 
make people relate to us. Jesus 
hung out with all kinds of people 
who couldn't really relate to Him. 
He just loved them, and that blew 
their minds. 
Jeff Edwards 
via the Internet 


[Jeff, there is a whole wide 
world under God—love and death, 
friendship and betrayal, hope and 
disappointment—all discussed in 
the Bible, and important for 
Christian songwriters to discuss 
through their art. While a band 
like The Supertones may sing sim- 
ply about the joy of knowing the 


Lord, a band like Every Day Life 
struggles with the social implica- 
tions—and obligations—of our 
faith. Just as God is bigger than 
one nation or denomination, He is 
also bigger than one kind of 
“Christian” song.] 


In your March/April ‘98 issue 
you reviewed Cloud2Ground’s e- 
majn, saying techno is “being 
ignored by the mainstream” and 
“punk and ska are the genre of 
choice for post-grunge alternative 
rock fans.” I’m confused; electron- 
ica’s influence is everywhere. 
Maybe up here in Canada we have 
different musical tastes, but it 
doesn’t seem electronica and tech- 
no have been ignored by the main- 
- meee Stream. 

8% Dave Haberstock 
g via the Internet 


# [Oh. Canada.] 


I just got my first 
= issue of your mag. 
» I was upset there 
‘ was nothing about 
2 # Jars of Clay. I 
don’t know much about them. 
Rebecca Bowers 
Elmer, NJ 


[We featured Jars of Clay on the 
July/August cover last year. You 
can purchase back issues from our 
circulation department. Call them 
at (800) 352-7ball or email them 
at [subscriptions@7/ball.com].] 


Do you have any information on 
The Outsiders? They are the 
unsigned band on the new GAS 
Collection CD. 

Sean 
via the Internet 


[Sean, every issue of 7ball 
includes liner notes for each GAS 
Collection CD. You can find out all 
sorts of things about The 
Outsiders on the GAS 6 liner notes 
in the March/April issue, including 
their Web site, [www.geocities. 
com/SunsetStrip/Palms/3833] .] 


. 


Get This CD 


(see back for details) 


Includes: 15 Artists, 18 Powerful Tunes 
Save Over $25 Inside 


Appearing at festivals everywhere 
this summer or see any participating 


Christian bookstore for details. 
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With The Purchase Of Any Of These Albums: 


I need to know where I can get 
info on Brainwash Projects. Their 
demo on GAS Collection 2 was 
hype. 

Ra Sean “Tito” Hubbs 
via the Internet 


[After a long wait, the 
Brainwash 
Projects album is 
finally slated to 
come out soon on 
Jackson Rubio.] 


I kinda like your 
- mag. I don’t listen 
to the type of 
music you all pub- 
- lish in your mag; I 
do like it, though. I 
like P.O.D., Every Day Life, and 
groups like that (rapcore). Would 
you ever consider having a article 
in your mag on Christian rap? 
Scottie 
via the Internet 


[Actually, we have a whole series 
of “style” articles planned. Last 
issue, we looked at ska, we have 
rap this issue, and future pieces 
on loud music and dance music. 
Thanks for writing, Scottie. Good 


work with that Enterprise thing.] 


I got your magazine from my 
mailbox today and was surprised 
to see an article about the group I 
used to be in, the Altar Boys. I 
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started to cry, right then and 
there. Every once in a while, it’s 
nice to get a pat on the back and 
to hear “job well done.” I would 
like to add a little bit to Quincy’s 
last paragraph: We worked hard, 
our peers also 
worked hard; 
however, it was 
God Who raised 
up that group. 
He deserves the 
glory. We had a 
lot working 
against us. Ric, 
Jeff and I were 
all kind of social 
rejects—we 
= | were the unpop- 
© ular kids in 
~ school. From our 
* high school 
years up to the Altar Boys, no one 
would have guessed that we would 
have been raised up like we were. I 
was proud to be a part of that 
group and all the work we did. 
Thank you, the article made my day 
(more than you'll ever know). 
Mike Stand 
via the Internet 


[Check out the Altar Boys on the 
Internet © [www.altarboys.com] 
and Mike ® [www.mikestand.com].] 


Stacie Kish at the Vox Christmas party 


We reserve the right 

to edit letters 

for space, clarity and ... 
well, mostly space 

and clarity. 

Send to 7ball Feedback, 
2525-C Lebanon Pike, 
Box 6, Nashville, TN 
37214. Email us 
[7ball@7ball.com]. 


Send subscription 
questions to 
[subscriptions@7ball.com]. 


Send indie materials to 
Dale Wilstermann at the 
same mailing address. 


Skatman Meredith 


from 7-Ball’'s GAS Sampler N No.5 


Intense Alternative Folk Rock | 


New music from Silent Planet Rec 


ris, the label for acoustical too ! 
Ivrically-rich, and spiritually dynamic music © 


http://www skatman.com e “Attn: www. unsigifétl ‘ni e.com 


__ RESIDENT ART ASSISTAI 


OFFICE MANAGER ¥/7¢ 


SENIOR CIRCULATION 
REPRESENTATIVE <“. 


ECTOR OF LOGISTICS Jc 


DVERTISING SALES D4 
MANAGERS = 


EWSSTAND SALES 


_ REPRESENTATIVE 62 
NG COORDINATOR 175-4 


DIRECTOR OF 5 
SPECIAL MARKETS 


_ IWAWWTBALL.COM] 
= WEBMASTER 


PROGRAMMER GEORGE GIREARD 


B ADMINISTRATOR 


INTERNS 


FOR SUBSCRIPTION 25.7275 05 
oe INFO, CALL: Gerices 
(800) 352-7BALL (7225) 52) 

ORWRHETO: 


RO. BOX 148548 (Oe 
NASHVILLE, IN 972140 


SUBSCRIPTION EMAIL: 


{subscription®/ball. com! 


The blamed has found a new label to call home. 
With their new project, ... again, the blamed upholds the 


hardcore punk tradition they have helped define. 
Available June 19". 


Eight years ago, 

CRASHDOG burst onto the music @ 
scene as a pioneer in the early 
Christian punk movement. With 
their hard-edged sound and a 
‘prophetic voice, CRASHDOG challenged 
both the established Church and disaffected 
Generation Xers. The music is still timely; 
the message is timeless. 


Weeds Grow Lip is finally getting distribution Stateside. Produced by Aymand 

Petri, the album stands up well against other Petri-produced works such as 
10,000 Maniacs, Goo Goo Dolls and Sixpence None the Richer. “Redemption” comes 
from All Good Weeds Grow Lp (Gray Dot). 


13. BLOODGOOD “Eat The Flesh” KMG Records 4:06 

(written by M. Bloodgood, L. Carlsen) © 1987 Broken Songs (ASCAP) Ad Songs, Inc. 

If you want an Easter record that rocks, look no further than the classic metal 
reissue Bloodgood/Detonation (KMG Classic Archives). The second half, 
Detonation, pounds away as a dramatic heavy metal soundtrack to Passion Week. 
“Eat the Flesh,” which looks at the Last Supper vividly and clearly, comes from 
Bloodgood/Detonation (KMG Classic Archives). 


SOMEBODY SIGN THESE GUYS: 


a4. Miranda Stone “Nevertheless The Dog” Independent 4:29 


n the same breath. Her acoustic alternative songwriting has been 
described as “pro-God” rather than “Christian,” holding to her belief that unless her 
music says something to everyone it doesn’t serve much purpose. Her indie EP Brave 
includes songs about life and faith, despair and redemption. Write her at Earthdress 
Productions, Box 137, Virgil, Ontario LOS 1T0 or email [pallek@niagara.coml. 


15. THE PLAIN JANES “Something Famili 
(written by The Plain Janes) © 1997 Plain Music 
Lead vocalist and rhythm guitarist Paul Deal says if you come see The Plain Janes 
play, you'll find they are a bunch of guys who don’t even want to be superstars. 
“People are just gonna see four guys up there ... just average Joes, just plain Janes. 
We are very approachable, which is great for us because it lets people connect with 
us very quickly.” Check-out: [www.geocities.com/SunsetStrip/Lounge/2873]. For 
booking info, contact Meef Management at (707)428-5106. “Something Familiar” 
is from Tripping Over Daisies. 


¥” Independent 4:25 


$6.00 
(50¢ per issue) 


Ic 


We've fixed that. 
7ball has interviews, reviews, and 


ike. 
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sounds | 


stuph about Christian modern music like 


The Supertones, Plankeye, Jars of Clay, 


Plumb and Five Iron Frenzy. 


Each issue comes with a collector’s 


CD, packed full with 15 


1on 


. 


lat 


songs from the artists you love and new 


series compl 


1. THEINSYDERZ “A Good Sailor Knows” KMG Records 4:05 

(written by T.S. Taylor) © 1998 Broken Songs (ASCAP) Administered by KMG Music. 

The Insyderz are just one of 16 acts featured on Surfonic Water Revival: New 
Surf Music for the Redeemed Masses, which also includes surfin’ rock from th 
likes of Smalltown Poets, All Stay United and Daniel Amos. The Detroit band isn’t 
known for surf, but they know a little about it: “I’d listened to a lot of authentic 
surf music,” guitarist Kyle Wasil says. “It’s always been emulated by a lot of ’80’s 
punk bands that did a lot of that stuff, like Agent Orange.” 


2. SIXPENCE NONE THE RICHER “Bouquet” R.E.X. Music 3:05 

(written by S. Taylor) © 1983 C.A. Music (a division of C.A. Records, Inc.) (ASCAP) 

Although Sixpence None the Richer is the flagship for Steve Tay 
Entertainment, they actually recorded this Steve Taylor song years earlier. 
Taylor recalls the night they met and performed a concert together: “Long 
before there was any practical talk of a record label, they talked to me about 
producing their next record.” 


3. GRITS “comin’ Home” Gotee Records 4:29 

(written by T. Col S. Jones, T. Carter) © 1997 Gotee Music (BMI) / Butt 

An intense mix of hip-hop, funk, and rock, GRITS formed out of the Silicon 
Valley Vineyard Church. These guys have a strong desire to share what is most 
important to them, and have a great ability to do it through their music. So 
take a listen to what GRITS wants to share with you. “Comin’ Home” comes 
from Factors of Seven (Gotee). 


Jennifer Knapp, God’s Property, 


ts in Christian pop music, like Crystal 
ird Day and Jaci Velasquez. It, too, 
comes with its own collector’s CD series. 
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Friends, Romans and Country Singers 
(that always cracks me up!): Welcome 


to another installment of the little mis- 


sive we call “the news we run in Zball.” 


(We really should come up with an 
ongoing title ... but then, I suppose th 
ever-morphing title of the news co 

is just one of the reasons you 

coming back!) : 


Hey! We're award-winnin¢ 
time it occurred to us to ac’ 
some of our issues into 
it out to the Evangelica 


susan k. bagg 


photos by william j-. 


awards: First 
Place for “Critical Review Cour 
review of Fold Zandura’s Return); 
Fifth Place for the cover of our 
“New Voices of Modern Music” issue 
(May/June ‘97). We are now incorri- 
gible. 


The stars come out for Sparkler 
Vol. 2, a benefit CD on N-Soul for 
the Judeo Christian Outreach 
Center, a shelter for the homeless 
in Virginia. Many of these tracks 
are new and unreleased, from the 


ette 


moriarty 


interactive screens, more than 1 
QuickTime movies, and more than 25 
artists and music videos. The CD-ROM ~ 
also features ESPN sports commentator 
Clark Kellogg and former American 


Gladiator Salina Bartunek. Check out their 


site at [www.actreal.com]. 


ForeFront Records celebrates 10 years 
with the double-disc X (10): The Birthday 
Album. The first half features such high- 
profile songs as dc Talk’s “Jesus Freak,” 


Audio Adrenaline’s “Big House” and 
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ca St. James’ “God.” The 
id half sports FF artists trad- 
is, like Grammatrain 
ig the song “God” and 
ay Jesus covering “Big 
: album also features a 
an de Talk’s Michael Tait 
in’s Pete Stewart 
in Max delivering a 
he Beatles’ “Happy 
king of de Talk, the 
‘udio—Supernatural is 


1 fall release. 


Days has a new 
soon, their first with 
Darryl McWaters and 
also the first to reflect 
isposition (hopefully, 
monies and melodic 
emain intact). For audio 
wd charts and lyrics, 
their boss Web site at 
iden.net/-tanrocks]. 


e guys in Reality Check broke 
her stage (bringing the total up to 
ive). It’s not intentional—just some 
hts they see a stage and know it’s 
going down (they stress the impor- 


_tance of venues making stronger 
_ stages). The band is writing for a new 


album, which will be produced by Gotee 


brother Todd Collins. There is also the 


possibility of an EP towards summer’s 
end, which might include live recordings 
of some praise songs they’ve been doing 
in concert. 


If you're looking for something scary, 
the looooooong-delayed Circle of Dust 
album Disengage should be in stores as 
you read this. The album takes the 
patented Circle of Dust sound and twists, 
turns and morphs it into an even more 
advanced and modernized sound. It cap- 


for new 1998 c 


ier 


www.becrecordings.com Send $1 ° 


Recommended if you like: RAGE AGAINST 
THE MACHINE, DEFTONES, POD, STAVESACRE 


youlike: RANCID, CLASH, 
MxPx, SUPERTONES. 


ette 
j De orierty 


tures everything 
beats and aggr 


scapes, to mak 


September, all that r 

what would be his 

was a weakly-recorded 
double-disc The Jesus Rec: 
includes that tape, just Rich’s — 
lone voice accompanied by one 
simple, acoustic instrument; t 
second disc features the same 
songs, fleshed out by the 
Ragamuffins (including vocalists 
Rick Elias, Mark Robertson and 
Jimmy A) and assorted guests. 


The recent explosion of mod- 
ern praise & worship continues 
with Exodus, featuring new 
stuff from Jars of Clay, 
Sixpence None the Richer, Third 
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reset care salen iene tome ranean ame 


Although the — 

book’s writer 

doesn’t plan 

any religious 

plots for the 

book, apparently recent 

issues of Nightwing showed his CD collec- 
tion includes de Talk, Guardian and 
Whitecross (maybe we should send him 


eberennree re ttare tna 
PRAT ey Frater eval NTI petro oma ve ef RRMS TEL EIEIO 


MODERN ROCK 


_ AND ROOTS ROCK DISSOLVE 
INTO A MELTING POT OF BLUESY FUNK, EARNEST FOLK, AND ARTFUL PUNK 
WITH SMIDGENS OF METAL, POP AND WHATEVER ELSE COMES IN HANDY FOR SPICE. 


I SERIOUSLY DIGIT 
I THINK THEY RE VERY COOL 
I WANT A SKYPARK T-SHIRT 
I WANT. A SKYPARK LUNCH BOX 
I WANT TO SEE SKYPARK PLAY LIVE 
IT WANT SKYPARK 10 LIKE ME... 


JOHN 5; THOMPSON, TRUE TUNES 
WWW ARUVETUNES COM 


Dean i-K8 < 


: e eae 
< Ji te LO xO a 


ae 2 


| 
| 
| 


“SEE THROUGH ME” 
“HERE COME THE BUGS’ 
PRODUCED BY THOM ROY, REMIXES BY THE BUTCHER BROS. oe OW 


MANAGEMENT: PETER CARSON PRODUCTIONS 314.524.3820 
BOOKING: SKYPARK 714-780-9028 
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aa Sess 
onsale 
pack tomecko Can surf think 
about i@whto could have mained ?ne_Supertones 
ane-Five=lron-Frenzy even five years ago? KMG 
Records is wagering that surf could be the next wave with 
Surfonie Water Revival: New Surt Musie for the Redeemed 
Masses. The sixteen acts featured cut across the spectrum 
of modern Christian music—ineluding hip neweomers like 
The Insyderz, Smalltown Poets and All Star United, and 
rock pioneers like Randy Stonehill and Michael Roe—all 
shaped and styled by the adventurous Spirit and wit of 
producers and songwriters Terny laylov and Rick Altizer. 

“Musically, it covers the whole eva of surf music, from 
the primitive, garagey stuff to the veal orchestrated, Pet 
Sounds kind of thing, Taylor says. “We wanted_this_record 
to rage, but also have some serious spiritual depth to,the 
message, so weve made it kind of like @ musical with con- 
ceptual lyrics. 
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The material onsSurfome is far ranging, covering every- 
thing from beaeh baptisms at Corona Del Mar (California 
Blue ), to the atypical surf song “The Net, which provides 
Taylor with another opportunity to demonstrate his flair 
for metapnor: inside our wallsZ great wild balls/ turning 
iree (rom touen/ replacing love with learning/ we go 
down/don t know Now/ everybody's surfing now. “What 
it S tdlking about is surfing on the internet. It’s kind of a 
little turnaround. 

It s also the kind of thing that raises Surfonie above the 
level of a novelty recovd—and makes it all the more likely a 
catalyst for the veturn of surf. As KMG Vice-President Kent 
Songer puts it, Surfonic contains. all the elements that 
make for successful musical genres—honesty, fun, memo- 
rable hooks, fun, the.ability to do voekin clits or ballads 
and, of course; fun.~ 

Songer had a number OF people in mind to handle pro- 
duetion chores for the record, but when he learned Taylor 


The Insyderz 
“A Good Sailor Knows” 
The Detroit outfit first worked with Surfonic ringleader 
Terry Taylor when he helped them with vocals on their 
hot ska praise & worship album, The Insyderz Present 
Skalleluia. They're already working on their third aloum 
and will hit the road in November for SkaMania, with 
The Supertones and Five Iron Frenzy. 


had lived most of his life near Doheeny Beach, a location 
mentioned in the Beach Boys classic “Surfin’ USA,” he 
immediately extended the offer. “Essentially, the idea was 
to create a musical where I’d write the songs, and invite 
various people to come in and lend their expertise, Taylor 
says. “We got some different participants, some very 
familiar with surf music, some not.” 

He also invited Altizer, another songwriter who easily 
blends brilliance with a zany disposition. “I’m a very big 
fan of Terry Taylor and felt very honored to be asked to 
write for his project,” Altizer says. “Terry Taylor is a song- 
writing machine and, frankly, doesn’t need my,help in any 
way. Nevertheless, Altizer put together a trio of numbers, 
including one each for Rebecea St. James and Skillet. 

He-even- wrote and performed one of his own. “It’s a 
tribute to Brian Wilson and his creative period-circa 1967. 
Kind of psychedelic with lots of weird little vocal parts and 
interesting chord changes.-It was a real challenge for me 
to pull off, but Terry was very encOuraging.” 

Perhaps nobody can better draw a parallel betweem the 
current commercial success of ska and the potentialsuc— 
cess of surf music than The Insyderz. The Detroit outfit 
took a. break from recording its third album—and debut 


for KMG—to lay down a song called “A Good Sailor Knows.” 


Guitarist Kyle Wasil is reluctant to speculate on the 
commercial potential of late 90s surf music. “I don’t like 
to get into all that—about fads and all that jazz.” 

Hes more enthusiastic about the song The Insyderz 


Plumb 
“Surfer Girl Replies” 

Plumb vocalist Tiffany Arbuckle explains about her 
band’s Surfonic track, “The lyrics state, I am no saint/ 
Iam no martyr/ but I will be your surfer girl. It’s stat- 

ing that although I’m not perfect, I am willing to be 

used in whatever way God chooses.” Look for a new 

record from Plumb later this year. 


played on Surfonic. “We knew Terry Taylor; he helped us 
with some vocals on Skalleluia, so we were pretty good 
friends with him.” Although they generally record in a dif- 
ferent genre, The Insyderz know @ little about surf. “I’d 
listened to a lot of authentic su#f music,” Wasil says. “It’s 
always been emulated by a lot of “80’s punk bands that 
did a lot of that stuff, like Agent Orange.” 

A resident of Huntington Beach, Calif., Plankeye guitarist 
Eric Balmer may live closer than the Midwestern-based 
Insyderz to the surf culture, yet he was only slightly aware 
of surf music. “I never listened to surf music, and I was 
hesitant about doing it.” Nonetheless, Balmer’s giant gui- 
tar leads are all over the fast, galloping “Thrill Seeker.” 

Smalltown Poets added a little Southern flavor to “Wave 
Perfect.” Drummer Byron Goggin says the band chose this 
song because it helped them break from their routine. “We 
have a pretty natural knack for writing good, mid-tempo 
slow songs. Anytime somebody throws a fast song at us 
like that—for a project like this—it’s perfect.” 

Goggin’s remark demonstrates how each artist has very 
personal reasons for their involvement. KMG is proud to 
have so many different artistic motivations saturating this 
one release. “Everyone who has been involved directly with 
Surfonic has different goals,” Songer notes. He points to 
Scott Thunder, the radio producer who first pitched the 
Surfonic idea to Songer, and Terry Taylor as having the 
Opportunity to show respect to a genre important to their 
musical careers. [continued on page 30] 
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leader behind the awesome Surfonic Water Revival 

project, Taylor is one of the reasons alternative 
Christian music even exists. Over the course of 20 years 
and as many records, Taylor has, with inimitable wit and 
lyrical prowess, exposed the collective neuroses and 
hypocrisies of the American Church. 

As a member of such bands as Daniel Amos, The 
Swirling Eddies and Lost Dogs, he and his compatriots 
rewrote the Christian rock paradigm, giving voice to frus- 
trated young Christians. 

As producer, Taylor has worked with many of the bright 
lights of progressive Christian music, including Mortal 
and Poor Old Lu. As a songwriter, he’s used his 
deeply philosophical Christian perspective and 
Old Testament sardonic wit to explore 
such topics as sexual harassment, 
unsuccessful missionary tactics and 
shallow pew warmers. 

What’s even more amazing 

— than Taylor’s past triumphs is 
— the fact that after two decades, 
he’s still at it. He’s producing, 
writing and performing on 

=. Surfonic; he has a new solo 

~ album, John Wayne; and as 
- newly-appointed A&R direc- 
tor at KMG Records, he has 
his hand in the future of 

» Christian modern rock. 

At the John Wayne 
Airport in Taylor’s home 
- Orange County, Calif., 
there is a life-size stat- 
| ue of The Duke greeting 
~ the huddled masses. 

_ It’s something of a 

— landmark, a pre-mil- 

___ lennial antithesis 
em _ to the under- 


G et it straight: Terry Taylor is a legend. As chief 


2 
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stated grace of Michelangelo’s David. 


To Taylor, this statue of John Wayne became an arche- 
type. “I started writing the song in the middle of the 
Orange County bankruptcy,” he says of the title track. “It 
was a real shock not only to the nation, but around the 
world, to hear that Orange County which was supposedly 
very stable, and then one day the headlines are Orange 
County—Bankrupt! I thought, That’s a very interesting 
parallel to our lives and the discovery of our spiritual 
bankruptcy. We discover in certain circumstances we have 
nothing to draw on, no source of peace or tranquillity in 
crisis. I just had this picture of people in Orange County 
running, driving, whatever, to get down to the John 
Wayne airport, running toward the statue and saying, 
John, we're in big trouble—what are we gonna do?” 

The concept of people looking for an icon to rescue 
them is not new for Taylor; what is different is the touch 
of genuine humanity and concern that marks it, as it has 
begun to mark much of Taylor’s later work. Consider “Mr. 
Flutter,” also from John Wayne: Mr. Flutter’ is that tinge 
in your gut when you realize that you can't pay this 
month’s rent, or you've got concerns of everyday life. 
Those feeling are at odds with our faith in God to see us 
through situations. It taps into the male fear of not being 
relevant, the need to be validated.” 

While Taylor has been mislabeled a pessimist or cynic, 
deep in his gut the man believes it’s all going to work out 
all right. “A bad rap for me for a number of years was I 
was down on the church,” Taylor admits, his voice pained. 
“T never felt that way at all. I have a song on John 
Wayne, ‘Chicken Crosses the Road,’ basically says, It’s all 
gonna be all right. I’m talking to the church; it’s like, 
We're all in this together. I’ve always had the sense, He 
who began a good work in you will be faithful. That's 
always been part of the message.” 

For an example, he points to the title track of the Daniel 
Amos classic Bibleland: “That captures my mindset on 
what life is all about. You have the picture of an amuse- 
ment park that’s shabby and run-down. The person who 
built it was trying to convey something about the Gospel, 
but it’s obviously sort of cheesy and a failure. But then 
you have the bridge: Something beautiful, something 
clean/behind the shabby Bible scenes/something real that 
built a dream called BibleLand. I think that’s what life is, 
a dichotomy between two things: our trying to convey who 
God is, and who He really is. It’s about how even through 
our brokenness God can come through and make a differ- 
ence in someone’s life.” 

Taylor’s influence on alternative Christian music has 
garnered the admiration of younger bands like Starflyer 
59, Joy Electric and The Prayer Chain. Joy Electric’s Ronnie 
Martin offers, “For me, Terry Taylor defined what legiti- 
mate, cool Christian music should be all about—up-to- 
date musically and lyrically, trying things all other 
Christian bands aren’t trying at the moment.” 

Ronnie’s brother Jason, of Bon Voyage and Starflyer 59, 
agrees: “Terry Taylor is probably my biggest influence. He’s 


one of my favorite songwriters of all time. The Alarma 
Chronicles are probably my favorite records of all time.” 

While artists ave quick to cite Taylor as a major influ- 
ence, and are eager to work with him, his record sales are 
not typically proportionate to his creativity. Darn Floor-— 
Big Bite (a brilliant treatise on the difficulty of finite 
humans trying to grasp an infinite God) still sounds rele- 
vant eleven years after its release—but sold a paltry 7000 
copies and is now out of print (as is much of the Daniel 
Amos back catalog, though KMG is taking steps to change 
that). 

Much of today’s audience is too obsessed with finding 
Christian bands who copy secular bands to be bothered 
with a songwriter still decades ahead of his time. While 
secular bands like Rancid are powerful enough to promote 
a resurgence of interest in The Clash, it seems to take a 
major miracle to prod Christian music listeners to explore 
their own rich history, a history in which Terry Taylor plays 
a crucial part. “I don’t think people like Larry Norman or 
Randy Stonehill get near the recognition and respect they 
ought to get,” Taylor laments. 

Though the domination in the market by the kinds of 
bands featured on Surfonic signifies an unparalleled mar- 
ket acceptance of alternative rock, it also brings ample 
rejection of older, tenured artists like Taylor and his peers. 
“Until KMG came along, no label wanted to fund a Daniel 
Amos record. I have friends who really have something to 
say in Christian music, and are being passed over. If you 
ignore those people because you don’t think they can sell 
as many records as the flavor of the day, you're making a 
grave mistake.” 

Though obviously irked, Taylor’s voice never raises 
beyond conversational tone, a testament to the man’s 
civility and rationality. “There’s not a great sense of our 
own history. I think that’s also true of the church in 
America, and it’s a shame.” 

Fortunately, Surfonic is the perfect vehicle to bring the 
pioneers and the newcomers together: The Supertones, 
The Insyderz, Plumb, Smalltown Poets and All Star United 
are stacked side by side with the likes of Michael Roe, Lost 
Dogs and Daniel Amos. 

Surfonic also seems ideal to take Taylor’s pointed wit to 
a broader audience, but he has more important—and 
eternal—concerns. “I hope people get a sense of them- 
selves and who God is,” he says softly. “I think the joy for 
me right now is in finding those moments in life where 
God’s grace just shines. When I’m sitting in the house 
and I hear my wife’s footsteps coming up the stairs, 
that’s something I count as all the world to me. 

“As controversial as [Daniel Amos] has been, if I’ve 
failed in my songwriting to convey a message of God’s 
grace, I’ve failed as a songwriter. A supreme compliment 
is when someone says, When I listen to a song of Terry 
Taylor’s, I get a sense of who God is. To be able to be in a 
place where God uses you as a vessel to say something, to 
give some light to the blind—that’s a supernatural thing.” 

—J. Edward Keyes 
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; BAND: Skillet 
BAND: Smalltown Poets : TRACK ON SURFONIC: “Last Day of Summer” 
TRACK ON SURFONIC: “Wave Perfect” = In addition to recording for Surfonic, Skillet has a new 
The Smalltown Poets performance on Surfonic includes BS album of their own, Hey, You, I Love Your Soul. Their rock | 
the guest guitars of surf music legend Paul Johnson. i = “n’ roll drive is charged with electronics—and melody. 
“He’s basically the guy that started surf music,” Taylor [il “some of the Prodigy music is boring to me,” vocalist John [im 


says. Smalltown Poets, meanwhile, has been heavy on Cooper says. “They might have some cool ideas, but it y 
the road with their monster-selling debut—and releas- — never has any dynamics.” 
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BAND: All Star United 
TRACK ON SURFONIC: “Surfer’s Paradise” 
The contribution from All Star United includes guest 
guitar-genius Phil Keaggy. The band is also working on a 
brand new record of their own, with more of that British 
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watch for the bulletboy running 


amok at all major festivals. 


thought for these labels to throw a couple 
rap groups out there just to say they had 
rap on their label.” 

While Grapetree was taking small steps 
towards establishing itself as Christian 
music’s rap authority, Gotee Records was 
making dents in the urban market as well. 
Started in response to the Christian 
industry’s lack of involvement in urban 
music, Gotee launched the career of vocal 
group Out Of Eden. Gotee has since 
released two records with GRITS, a con- 
cept hip-hop project from Gotee Brothers 
(Erace), and new artist Knowdaverbs 
debuts later this year. 

Todd Collins, co-founder of Gotee with 
Joey Elwood and de Talk’s Toby McKeehan, 
sees some specific reasons for Christian 
rap’s stunted growth. “I feel the problem 
with Christian music is it’s not always 
indicative of what’s going on in main- 
stream music. When you look at the 
Billboard Top 100 and 30 percent is urban 
music and then you look at our top 25 and 
less than one percent is urban music, 
something is out of kilter.” 

Part of the problem, Collins notes, is a 
lack of racial diversity in Christian music. 
“We don’t have enough people of differ- 
ent cultures working within the hierarchy 
of our industry. When you have an older 
white guy who grew up on ‘60's and 7/0’s 


exeter flud. 


bumblepuppy. 


such as GRITS tour with groups like The 
Cross Movement alongside urban artists 
like Out Of Eden or Virtue. But larger, 
more daunting circumstances force the 
label to rely on creative tour packaging. “A 
lot of these promoters aren’t going to take 
a package like that,” Collins says. “They 
don’t know how to market and publicize to 
that demographic. They’ve probably never 
done it before.” 

The members of The Cross Movement 
have seen the problems of marketing, 
radio and touring firsthand, but don’t see 
any point in getting bitter. “Christian rap 
has been a letdown, so we understand,” 
member Branch says. “We're trying to 
make improvements ... as rap artists, we 
have to establish ourselves as authentic 
and capable of creating a demand.” 

Williams notes one thing that could 
springboard Christian rap to a higher 
level: Hammer has lately proven to be an 
advocate of Christian hip-hop, hosting a 
Sunday morning radio show on a secular 
station in the Bay area. Play (of Kid & 
Play and the House Party movies), anoth- 
er yap star who has come to know Christ 
in recent months, is actively invoived in 
Christian hip-hop. 

Doors continue to open for rap artists 
determined to grow the industry. Artists 
such as T-Bone, KIIS, The Dynamic Twins, 
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There's a sense Of PANiC coursing through 
the hallway alcove of offices Squint Entertainment occupies in the 
Word Records building in Nashville. It seems Squint is about to lose 
the lease on their Los Angeles office due to a paperwork snafu and 
the whole staff is on full alert, making frenzied conference calls and 
sending rushed faxes to the coast to try and prevent their L.A. col- 
leagues from becoming homeless. 

In rushes Squint founder Steve Taylor-—decorated artist, record 
producer, video director and now entertainment mogul. He’s running 
late. In the end, the L.A. staff gets to keep all their stuff in the 
same place. But, Taylor admits, this hassle was not something he 
expected when he decided to start a record label. 

He didn’t really know what to expect; starting a record company 
was never a “life-long passion or dream, by any means,” he says. He 
just wanted to build a home for Christian artists who don’t feel they 
have to be on a general market label for quality and wide exposure. 
Taylor’s background—which included a short stint with general mar- 
ket rock band Chagall Guevara—gave him perspective about both 
sides of the marketing fence. 

Many think moving into the mainstream means more artistic free- 
dom, but Taylor found out differently. “The alternative scene is as 
restrictive as the Gospel scene,” he says. “What's strange isn’t just 
the musical constraints—because the whole idea of alternative 
music was supposed to be that there aren't any, but of course there 
were—but there was a political agenda you were supposed to buy 
into as well, which was absurd.” 

Taylor was advised by his A&R person at MCA to not mention his 
pro-life beliefs in interviews with the press. “Then the blinders came 
off,” he says. “I thought, Oh I get it, I've traded in one set of con- 
strictions for a whole other set.” 

The highest satisfaction for an artist who is a Christian, Taylor 
says, should be when their artistic pursuits and their pursuit of God 
come together. So he set Squint out with the ideal that artists 
shouldn't have to pick between being a Christian artist or a main- 
stream artist. “Tf it’s good, you can bring those things along.” 

He believed it important to have employees intimately familiar 
with the workings of both the Christian and the mainstream, "not 
someone that you pass the record off to at Atlantic or Virgin or 
wherever and hope they like it,” he says. “You find out really quickly 
that other than getting records out to a few other stores, it really 
doesn't do much of anything. Our question was, How do we do 
something so the buck stops with us?" 

So far, Squint has made an impression. Sixpence’s first single 
aimed at the mainstream, “Kiss Me,” has gotten routine play at col- 
lege stations, adult alternative and modern rock radio. Theiy song 
“Easy to Ignore” was featured on an episode of the Steven Bochco 
cop drvama Brooklyn South. Sixpence None the Richer was recently 
invited to take part in the Lilith Fair tour. 

Sixpence None the Richer recently returned from Paris, France where 
they filmed the new concept video for “Kiss Me.” The video, directed by 

- Taylor, was inspired by the classic French film, Jules and Jim. 

Records and music videos, however, are not the sole purpose of 
Squint, Just as essential ave plans to venture into feature films. “T 
wouldn't be here if film weren't part of the agenda,” Taylor says. 

Of course, films take serious money. Therefore, Taylor partnered 
with Word Entertainment, who also felt the need for getting into film 
art. As one Word executive put it to him, “How can we as Christians 
say we want to affect culture and not be involved in film? It’s an 
essential medium.” 

Squint’s first film is St. Gimp, directed by Taylor and co-written 
by Taylor and long-time video collaborator Ben Pearson. Taylor won't 
comment on the film except to say it’s a drama. “I don't know I've 
ever seen a short paragraph description of a movie that made me 
want to go see it,” he explains. “Probably the biggest reason I’m 


uncomfortable talking about it is I haven't done one yet. I’m happy 
to talk about music; I’m a lot more confident about that. But if I 
was reading this, I‘d be thinking, Yeah, what does he know?’ 

A position where Taylor displays a good deal more confidence is in 
the producer's chair, where he has guided projects for the Newsboys, 
Guardian and, most recently, Sixpence None the Richer. For 
Sixpence’s Squint debut, he took a step back, content to guide the 
creative process without contributing as much to it. “With Sixpence 
the package was complete. It’s interesting because it was a differ- 
ent dynamic in the studio. Especially with the idea that I was not 
going to be working on any of the lyrics at all. The only thing I was 
going to do was be really hard on [guitarist and chief writer] Matt 
[Slocum] and just keep pushing it further. What was cool was that 
he was never bummed out about that. He was always keen on mak- 
ing it better.” 

For their part, Sixpence None the Richer deeply admires Taylor for 
the work he did producing their record. “He was really respectful of 
what we wanted and didn’t want,” singer Leigh Nash says. “He 
stretched everybody. What was really cool is we knew he really loved 
what we'd done before. It was a nice feeling that he had faith we 
were going to come up with something good." 

The second Squint release was the ska praise & worship album, 
The Insyderz Present Skalleluia. Taylor saw the Detroit band in con- 
cert and they told him about their idea of doing ska upgrades of 
praise & worship choruses. “They had been doing it in concert for a 
while; people really liked it. I went out to California and heard them 
in the studio. They started playing me the tracks and I lit up from 
ear to ear. I took the tape home and it’s like it just brought me joy 
every time I put it on. I thought it would be great if we got to 
spread this to other people.” 

Because of legal obligations to their previous label, The Insyderz 
could only sign for the one record; they have since signed with KMG. 
But the band members are excited to have worked with Taylor. 
Skalleluia was always an important project to The Insyderz, trom- 
bonist Mike Rowland says. “Even if no label wanted to do it, we would 
put it out independently. But Squint shared the same vision of min- 
istry we had for this album.” 

Squint’s third act, acoustic art-rockers Burlap to Cashmere, is 
actually signed to A&M in the general market, but available in the 
Christian market through Squint. “We saw them in New York at a 
place called the Bottom Line. Burlap does their set and it’s very 
overt, lyrically. Surprisingly overt. They finish their set and T hear 
from the next table, What were those lyrics about? There was some 
sort of spiritual Christian thing going on. And the other person says, 
How can anyone sing about this Jesus stuff with 
a straight face? I realized why this band 
needs to be on A&M and why they need to be 
in New York City. I feel privileged that we get 
to be a part of it.” 

For many of Taylor’s fans, the formation 
of Squint means the probability of a new 
Steve Taylor record. He has started work, 
but he’s in no rush; he has a company to 
run, a movie to shoot and records to pro- : 
duce. “In 10 years, if there’s not a lot of cg z 
bitter ex-Squint artists running around, I'll 
be a happy man.” 7 
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Simulcast was composed off the cuff at 
rehearsal, Goraieb improvising songs like 
“On Top of The World” and the rest of the 
band following his lead. “There’s no drums 
on the bridge to that song because Ron 
didn’t know where I was going with it, so 
he just stopped playing.” 

The improvisational approach was also 
applied to the lyrics—most of which are, 
at best, enigmatic; at worst, inscrutable. 
“T’ve never been good at saying, I’m 
gonna write a song about this. 1 can’t. I 
don’t think what I do is art. I’m good at 
dummy lyrics. The line please believe me 
when I tell you that it’s more than I can 
take/don‘t forget I dont believe you when 
you throw it in my face sounds really 
thought out; I babbled it off the top of my 
head. Thank God I had a tape recorder.” 

In most instances, meaning didn’t 
materialize until after the songs were 
completed. Goraieb wrote “Gone,” the 
record's lilting centerpiece, with nary a 
clue to its meaning. When he was invited 
to play at a Colorado Detention Center, 
where Goraieb’s future father-in-law 
Nicky Cruz was speaking, the cryptic 
prose became vested with meaning. “I’m 
singing the song and most of these guys 
are sitting there in handcuffs and shack- 
les. Suddenly, I could not believe how 
every line was meant for them: place your 
bets, no regrets, we're told/take the 
blame, feel the shame, tomorrow/I’ve 
already been here so many times. Most of 
these guys were repeat offenders. I’m 
watching them, tears starting to come out 
of their eyes, and I thought, My gosh, God, 
that’s what this song is about.” 

The second half of Simulcast unfolds 
like a latter day Song of Solomon: 
“Emotional” and “She’s on My Side” put a 


human face on Divine love, while “The 
Way” laments, Time can make you 
heal/and words can make you feel, but it’s 
not the same/I want to know the way. 

Goraieb attributes the intermingling 
themes to his own subconscious medita- 
tions on his impending marriage. “This 
year I fell in love with a girl and I fell in 
love with God all over again. I think when- 
ever you get to know God better, you learn 
about yourself more. Try getting 
engaged—you realize you have stuff in 
you that’s not OK for someone who has to 
live with you day in and day out.” 

Despite the strong Christian perspec- 
tive on Simulcast, Goraieb thinks it 
shouldn't limit the album to the 
“Christian” market. “I don’t even know 
why there is a Christian market. I don’t 
understand it. Is there a Buddhist mar- 
ket? A Muslim market? Look at Kula 
Shaker: They're blatant about their 
Eastern Mysticism, but they’re on Sony.” 

While he dislikes the idea of a “Christian 
market’—despite the irony that Simulcast 
is on a “Christian” record labelt—he makes 
it clear he’s not ashamed of Christ. “I’m 
serious about God. I don’t think He’s my 
best friend; He’s God. There needs to be 
respect for that. I’d rather be flipping 
burgers than make the holy name of God a 
product to sell.” 

Although Goraieb believes in his band, 
he’s still practical. “I want this band to 
happen. When I’m 50 years old, I want to 


be able to go, We gave it our best, regard- — 


less of what success we have. I don’t 
think it’s art. It’s one record among 50 
million. But hopefully people will want to 
listen to it.” 

After a beat, he wryly adds: “More than 
those 50 million others.” 7 
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“NAfe felt like as loans as it was fun, we would keep it together. I wanted 
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There is no signifi- 
cance to the name 
of the band Bon 


Martin would 
rather you didn’t 
ask. He has enough 
trouble explaining 
the name of his 
other band, 
Starflyer 59. 
“Everybody always 
_ asks about the 
name. I thought it 
sounded cool for 
1992; it sounds real 
stupid for 1998. 
I’m sorry I came 
_up with the name.” 
You could say the 
— o¥igins of Bon 
Voyage started 
about two years 
ago, when Jason 
met and started 
dating a Tooth & 
Nail Records intern 
named Julie (whom 
he affectionately 
describes as “real 


They got to know 
each other at the 
video shoot for 
Starflyer 59’s 
“Housewife Love 
Song” (in which 
Julie plays the title 
character). Julie 
remembers, “That 

was the first time 
Jason and I ever 
hung out alone; he 

___usually doesn’t 

__hang out with girls 
unless they're his 
girlfriend. Or wife.” 
And while few 
consider marriage 
a career move, it 
did give Jason a 


hed considered for 
years. Ever since I 
started a band, I 


Voyage—and Jason 


musical opportunity | 


44 SESE WETS 


Jb 


never wanted to sing. I’d get into certain chick 
bands, like The Cranes or Daisychain, and thought it 
was kind of cool to have the girl singer. [But] I could- 
n't really have just a musical friendship with some 
girl. It’s not my personality. It doesn’t work unless 
I’m married to them.” 

It didn't take much to convince Julie, a Starflyer 
fan before the two ever met. “I like to sing his music. 
If I wasn’t in Bon Voyage, I would love the songs 
because Jason wrote them.” 

Bon Voyage s lush, self-titled full-length—sticky- 
sweet pop songs bearing all the trademarks of 
Jason's flair for melody—is a celebration of all things 
light and beautiful. Jasons thick walls of rhythm gui- 


| tar drive the mostly mid-tempo numbers, as Julie's 


wispy vocals float over the top. 

Wobbly strands of keyboard are woven in by pro- 
ducer and mentor Gene Eugene. “I started playing the 
keyboard licks when we first got in the studio,” Jason 
says. “Gene would be like, Oh, let me try this one out. 
Every time, it sounded 20 times better. After a while, 
TI just stopped trying to give him the plan—I would 
tell him the chord changes.” 

Some have suggested that Bon Voyage is little more 
than Starflyer 59 with female vocals—but they are 
quite different. Where Starflyer tends to mine darker 
territory, Bon Voyage is upbeat and sunny. “Certain 
songs I write for Starflyer, but they don’t really fit in,” 


SON OYAGE | 


Jason says. “Honeymoon’ I wrote for Starflyer, but I 
thought it would sound stupid with me singing it.” 

While Jason consistently shifts praise from himself 
to his Creator, some listeners may be troubled to note 
Bon Voyage is not so explicit. “It makes me feel kinda 
bad, like maybe I should be singing more about 
Christ,” he says. “A lot of the songs are just me talk- 
ing to me.” 

As with most college rock bands, there's not a lot 
of record sales. Jason still works as a driver for his 
father’s trucking company, taking time off when he 


needs to tour and record. “Sometimes you feel like, Oh 


man, who am I writing these songs for? The only per- 
son who hears them is Julie. Every time I play a song, 
T'll bring her in the other room and show it to her. I’m 
thinking, Too bad nobody in America’s ever gonna 
hear it. I've been working on this thing for five hours. 
It gets kind of depressing.” 

“T always think his demos are the greatest thing on 
the face of the earth,” Julie says. “I love listening to 
the demos. I wish Jason could do music full-time.” 

“T’ve got to keep a full-time job,” Jason says. “It 
gets kind of hectic sometimes, especially now that 
I’ve got two bands. Every time I put out a record, 
there's always the chance something will break 
through. If it doesn’t happen, God willing, I'll be 
there next year to put out another one.” 


—J. Edward Keyes 
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Creating a new musical genre is revolutionary. 


The originators of Rap Core are from Southern California. 


His words. 


His music. 


His hfe. 


A full-color limited edition collection of the best of Rich Mullins: photos, articles, and columns written 
by Rich. To order, send $9.95 + $3.00 (for shipping and handling) to Rich Mullins Home.; PO. Box 148548; 
Nashville, TN 37214. For fastest service, call 1-800-545-6264. Limited quantity available. Please allow 2-4 weeks for delivery. 


You can hoard 
if you want. 
Most of the 
world can't. 


gall 


| WWWAWMORG WWWELIC.ORG WWW.LAM.ORG WWW.TEAMWORLD.ORG 

| 800-447-3566 800-366-ELIC 800-275-8410 800-343-3144 

| OF WWW.GEMUSA.COM WWW.OMEORG WWW.UFM.ORG 
www. 800-GEM-4488 800-422-5330 610-667-7660 
800-323-3417 

| 3 CALEB PROJECT MISSION, INC. WWW.PIONEERS.ORG WWW.WYCLIFFE.ORG 

| WWW.CALEBPROJECTORG WWW.INTERMISSIONS.ORG 800-755-7284 800-WYCLIFFE 

| 303-730-4170 800-755-7955 ey 

| 4 CAMPUS CRUSADE FOR CHRIS INTERNATIONAL TEAMS WWWSIM.ORG WWW.WORLDTEAM.ORG 

) WWW.STUDENTLING.com WWW.ITEAMS.ORG 800-521-6449 800-967-7109 
| - 800-678-LINC 800-323-0428 


photo by Kyle Chesser 
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The debut album available August Ist 
from Audience Records 


jiband@aol.com 
Catch JIB on tour! 
60-city U.S. Tour starts August 2nd 
Concert booking: Integrity Artists (918) 258-0176 
er eas 
TAMPLIN 
MU SEE 


www.audience.org 


The Dingees 


Armageddon Massive 
BEC 


With the whiteboy reggae of the 
band Sublime selling records by the 
truckload, it seems about time The 
Dingees would make it. Originally a 
side project of now-labelmates The 
Supertones, they blend tight pop- 
punk with traditional roots reggae 


and ska, for a sound not unlike 
Hepcat (who lend their horn sec- 
tion for a couple of songs) or The 
Skatalites. Lead singer and song- 
writer Pegleg has an uncanny gift 
for insightful lyrics. Addressing 
such problems as racial stereo- 
types and drug abuse through the 
eyes of inner city youth, his knack 
for truly intelligent social observa- 
tions is a talent that is not wasted 
through the 11 songs that make up 
Armageddon Massive. Standouts 
include the dancehall swagger of 
“Could Be Worse” (It’s no wonder 
theyll amount to nothing ... they've 
been told they're just a product of 
chance) with its smooth organ and 
well-placed horn section, and the 
inspiving, marching “Rebel Youth,” 
the kind of song that could 
become someone's anthem. They 
attack pop culture in the fast, 
pounding album opener “Ghetto 
Box Smash” and talk about the 
importance of standing up for 
yourself in “Another Burnin’ City” 
(the less that you push, the more 
they can pull... youll break the 
mold if you start to grow). This is 
a truly thought-provoking album, 
and one that establishes The 
Dingees’ place in the musical revo- 
lution to come. 

—Derek Walke 
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Delirious 


King of Fools 
Sparrow Records 


The passionate, fiery, 5-piece 
British group who made waves 
across the Pacific among youthful, 
bouncing, moshed audiences is 
back. Fans might be surprised to 
discover the praise & worship stick- 
er has all but fallen off Delirious’s 
latest, King of Fools. Yet, a heart of 
praise still permeates the ripping 
guitar and exploding melodies. 
Delirious is raw and real about 
their relationship with God. 
Beneath a big list of songs, includ- 
ing winners “All The Way” and 
“History Maker,” are five guys try- 
ing to follow Christ. They look at 
the pain, hope, love and struggle 
that accompany living in our mod- 
ern, issue-laden world without get- 
ting hooked into the common trap- 
pings of bitterness, resentment and 
rebellion. Lyrics fluctuate between 
simple praise and serious reflec- 
tion. The result is a contagious, 
compelling album without the dime 
store lyrics. “Revival Town” is a 
contempo-pop smash loaded with 
punchy guitars and kicking key- 
boards. The catchy title chorus 
bounces between lead vocalist dia- 


logue and down-home instrumental 
mixes. “White Ribbon Day’“—an 
earnest petition to end political 
violence—mirrors U2’s all-too- 
familiar “Sunday Bloody Sunday.” 
The band’s evolution in its rock 
style is apparent in “Promise,” with 
ragged, brash vocals and blistering 
guitars. Next to the introspective, 
piano opener of “King or Cripple,” 
it’s no doubt Delirious has under- 
gone sonic maturity. Don’t be 


deceived by the quiet intro; the cut 
is a screamer. King of Fools ain’t no 
chapel music. This stuff targets a 
hurt and dying world with an undy- 
ing message of hope. 

—Margaret Feinberg 


Scott Faircloff 
Scott Faircloff 
Organic 


It’s always great to find a smart 
songwriter who keeps his balance. As 
it says in Ecclesiastes 7:16-18, it’s 
important to keep your balance—God 
is Lord over all of our lives, not just 
the “religious” parts. Some Christian 
songwriters waste their time on spiri- 
tually shallow bumper-sticker slogans 
spring-loaded with the name of 
Jesus; some overreact and spend all 
their creative energy on songs that 
speak truly of the human condition, 
but without eternal perspective. 
Scott Faircloff’s songs of spiritual 
hope and physical need, coated 
warmly in memorable, often bitter- 
sweet melodies, strike a near-perfect 
balance. Tracks like the sauntering 
“Pulling Me Closer” and the catchy, 
rockin’ “Wrecking Ball Chain” are 
inventive praise songs, reminders 
that the Lord is calmly ever-present 
in our lives. The jangly “Frog’s 
Lament” is an honest, light-hearted 
anthem for anyone who’s ever felt 
unrequited love. The real standout is 
“Ultimate Sign”: Recalling John 
Lennon with its amazing melodic 
sense, jaded rhythmic bounce and 
delicate harmonies, the song speaks 
of the importance of including the 
Lord’s will in our romantic entangle- 
ments. Scott Faircloff is a must-have 
for any music fan looking for a little 
balance and a lot of brilliance. 
—Chris Well 
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available 6.30.98 
featuring the hitsingjle = j} | 
“Super Good Feeling” ) TE ) 


Look for Skillet & Bleach on EEE EE 
f The Simply Xcellentnew music | | 


sampler FREE with purchase at | =| EXD 
Christian Bookstores everywhere! | \ <—.w 


forefront at > | 
See store for details. ti eae 


www.bleached.com 
wwworefronirecords.com 
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Project 86 


Project 86 
BEC 


Although it borrows its rhyming 
cadences from hip-hop, Project 86 
bellows its lyrics over incessantly 
eerie guitar riffs with all the raw 
power of a hungry young punk 
band, which leaves its eponymous 
debut sounding closer to the 


hardcore end of the emerging 
musical style known as rap-core. 
Besides its musical inclinations, 
though, there is also far too much 
turbulence in these soapbox rants 
to ever induce you to ‘raise your 
hands in the air, and wave ‘em like 
you just don’t care.’ The album’s 
closing thought is “When 
Darkness Reigns.” This climate of 
pitch-black blindness strongly 
influences Project 86’s mostly 
gloomy lyrical perspective. Happy- 
happy, joy-joy, this ain’t. The 
album oozes with a strong sense 
of mental claustrophobia, and 
statements such as “Stalemate” 
speak about the kind of inertia so 
often experienced by those who 
are stuck between two mutually 
exclusive spiritual worlds without 
any clue where to go next. It’s as 
if theyre just waiting for someone 
to shout “Checkmate! Game over.” 
Members of Project 86 may not be 
a clean-cut quartet of shiny happy 
people, but this motley crew excels 
at its craft by specializing in a 
brand of loud and angry music; a 
kind perfectly suited for shouting 
back at the devil. 

—Dan MacIntosh 
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Hydro 


Aborigination 
N- Soul 


Those under the impression dance 


music is a one trick pony, restricted | 


to technobabble and “get the peo- 
ple moving” rave anthems, will be 
pleasantly surprised by Hydro, the 


production collaboration of Robbie © 


Bronnimann and Ray Goudie. On 
Aborigination, the duo’s long- 
awaited sequel to Spiritualization, 
Hydro marries globe-spanning 


instrumentals to hard dance beats = 


to present a thoroughly enjoyable 
sophomore effort. Aborigination 
begins with an ominous synthesizer 
peppered with pounding jungle 
percussion and a voice repeatedly 
whispering “breathe.” Out of 
nowhere, a woman screams and a 


pummeling groove erupts from the = 
speakers, signaling the triumphant | 


entrance of the title track. From 
there, the album establishes itself 
as a consistent journey, from the 
Crystal Method-like synth gurgles 
of “Liquid Prayers” (augmented 
with operatic Russian vocals and a 
violin solo that would make Jars of 
Clay turn green with envy) to the 
thumping drum-n-bass groove of 


“Crystal Throneroom’ that, with 
dba’s Shaz Spark’s strong vocal 
performance, is easily a highlight. 


“Push” sports a funky, elastic bass | 


line, while “Serengeti Storm” is a 
mysteriously soothing mixture of 
African chants and a tight tribal 


pulse threaded together with a glo-/ 


viously airy keyboard. With 12 
tracks clocking in at just under 70 
minutes, Aborigination is a step 
above the ambient textures of 


Spiritualization. It’s a multicultur- : 


» al, rhythmic celebration, and 
» another victory in N-Soul’s cam- 
7 paign to bring legitimate dance 

» music to the gospel market. 


—Derek Walker 


Frodus 


Conglomerate International 
Tooth & Nail 


Futuristic? Yes. Space pop? Not 
even close. Frodus creates an 
unnerving blend of hyper-energetic 
punk rock and tight, intricate 
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hardcore for a style that is truly 
their own. On their Tooth & Nail 
debut Conglomerate International, 
this three piece literally explodes 


_ with aggression and energy, while 


attempting to warn the people of 
what is to come. Screamed, omi- 
nous lyrics (such as “control is 
always automatic,” from the 
sprawling “Invisible Time Lines”) 
bring to mind such unsettling 
works as 21984 and Brazil, while 


| § Jason Hamacher’s staccato drum- 


ming and Nathan Burke’s pounding 
bass lines anchor this pulsating 
sound to the ground. Shelby 
Cinca’s guitar playing (and his 
impassioned screaming) blends 
with the others to make for a truly 
inspiring, not to mention scary, 
record. Starting off with the harsh 
punk squalor of “Intention: 
Removal,” Frodus makes good on 
their promise to spread the word 


© about the future. Describing a 


bleak society that only ends in 
destruction, this songwriting is the 
type that is bound to make youth 
pastors and Christian bookstore 


| Owners everywhere more than a lit- 
» tle nervous, and I can’t blame 


them. Conglomerate International 


"spend your *days wth 
Pseven pay jesus 
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see them thts summer 
at these great festivals ¢ events! 


.19 atlanta, Ga 


6 ‘six elags over Georgia 
6.20 canal fulton, oH 

6 
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alive festival — 
creation east 98 
 paramount’s carowinds 
christian music pay 
sonshine Festival 
Festival 
creation west 98 
jackson county Fate 
spirit west coast 
world Festival 
purple poor festival 
Kingdom sound 
sand sox 98 


.26 mt. union, pA 
.27_ charlotte, nc 


7.10 willmar, MN 

7.17 Lincoln, NH 

7.25 George, WA 

7.26 central eoint, or 
8.4 monterey, cA 

8.8 wheaton, IL 

8.22. Lancaster, ea 
8.27. oarien take, NY 
8.29 wildwood, nj 


* all dates subject to change 
on tour this fall with eleach! 
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is disturbing, and that’s what 
makes it so interesting. Any band 
that can cover Devo’s “Explosions” 


with such fierce stamina is a band | 


to look out for. Hardcore is an old 
wheel, and I'll be darned if Frodus 
hasn‘t reinvented it to near-perfec 
tion. Big Brother is watching, and 
if he’s smart, he’s got his eye on 
Frodus. 


Fri er” 


E} ic C] 
Natural 
Essential 


How many times has somebody tol 
you to “act natural”? Sounds like 
good advice, doesn't it? Eric 
Champion begs to differ. His new 


album, Natural, argues that not 
only is this opening statement bad 
grammar, it’s also deceptively bad 
advice. Acting naturally involves 
following what our nature tells us 
to do. But because our untrustwor 
thy nature is a flawed piece of 
equipment, such behavior leads to 
a world filled with the kind of mal- 
functioning beings we see each 
morning in the mirror. Champion’s 
latest acts as a laundry list of such} 


dysfunctional traits: “Am I Looking F 
Good?” reeks with vanity; “Just Me” F 


stinks of envy; the title track 
speaks of how any honest fight 
against our natural impulses is 
often a losing battle (Between my 
conscience and my flesh/My flesh 
always wins). The only truly poor 
selection is “Hacker’s Prayer,” whic 
uses a too obviously convenient 


computer metaphor to describe the | 


receipt of God’s love. But this is a 
small complaint, and only shows up 


flawless program. Champion’s 
musical neighborhood consists of 
applying asphalt-thick guitar parts 
for the music’s foundation, then 
allowing keyboard steps to hop- 
scotch all over the mix. The end 
result is a playground symphony 
with a modern edge. His vocals 
often pass on straight singing— 
whenever a good snarl feels bet- 
ter—and this musical characteri- 
zation he’s created comes off 


E sounding much like a snotty and 


spoiled little child. This character- 
acting is all intentional, since each 
of us would grow up just like that 
selfish little brat, if the Creator 
had not first instilled within us a 
little of His own charitable nature. 
—Dan MaclIntos 


Step Up to the peor 
Star Song 


| Although youth groups nationwide 


have regularly mistaken Newsboys 


| for an “alternative” band—must be 
the accents—the band has usually 
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as a tiny bug in an otherwise nearly; 


been sneered at by true modern 
rock fans for their reliance on flash 
and smoke; their best moments 
were chalked up to the influence of 
mentor and producer Steve Taylor. 
With the bold and refreshing Step 
Up to the Microphone, Peter Furler 
and the band seem to have 
grabbed hold of their artistic des- 
tinies. Furler, in fact, steps out 


from under the shadow of produc- § 
§ joyous cry heard by only a smatter- 


ey Taylor and former lead singer 
John James (hence the album 


title’s double meaning). Highlights 
include the loping jangle and deli- 
ciously non-ska blurting of horns 


on “Step Up to the Microphone’; the” 


dramatic tension of the poppish 
“Entertaining Angels’; the rich, full 
sound and bittersweet guitars of 
“Believe ; and the dark, angular 
“\X/00HOo.” 


KICK £ S 

Rick Elias and The 
Confessions/Ten Stories 

KMG Classic Archives 


Rick Elias’ first two albums 
appeared without much fanfare, 


just as the hairspray-drenched 


“80s were coming to a close. 

Nonetheless, listeners seeking more 
than pompadour and circumstance 
were drawn to his autobiographical 


| songs of faith, his ragged rasp of a 
| voice, and his fresh combination of 
| poetic lyrics and soulfully played 


guitar rock. When these first notes 
of Elias’ “Confession of Love” shook 
speakers into splinters to begin his 
band’s self-titled debut, it was a 


ing of fortunate bystanders. A year 
later—in 1991—follow-up Ten 
Stories overflowed with memorable 
gut-checks, like “I Wouldn’t Need 


You (Like I Do)” and “When You 


Lose Someone You Love, unflinch- 
ingly honest tales. On the heels of 
Elias’ recent Blink, these two 
ground-breaking musical vehicles 
are being road tested again. Here’s 


| your chance to take a break from 


speeding down the generic main- 
stream highway. Instead, let Elias 
take you on a richly rewarding 
detour through the unique back 
roads of his world. 

—Dan MacIntosh 


Sat., Aug. 22 - ‘98 
L.M.H.S. Campus 


2176 Lincoln Highway East, Lancaster, PA 


Held 9AM TO 11 PM 


Supertones 

Plankeye 
Sixpence None The Richer 
Insyderz 

Havalina Rail Company 
Ghoti Hook 

Starflyer 59 

Squad 5-0 

Seven Day Jesus 

The Crossing 

Morellas Forest 

Joy Eleciric 

Rainchildren 

Velour 1 

Jetenderpaul 

Somerse SPEAKERS: 
PO.D. Bart Campolo 
Say-SO Dwight Ozard 


Register Early & Save!: $18.50 ($17 groups 15+) by 
June 1 * $20.50 ($19 groups 15+) by Aug. 14 * $26 Door 
OUTLETS: Select Christian Bookstores ($1 per tk chg) 
BY PHONE: 717-392-3206 (MC/Visa) $1.50 per tk charge 
BY MAIL: Send check + $1 per tk charge to: 

One Way TKS, Box 1573, Lancaster, PA 17608. 


MORE Lee 


Arts & Music Festival 
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Bloodgood / Detonation 


summer and you're going to hear loud, hard 

rockin’ bands sharing music that delivers the 
Gospel without apology or defensiveness. It wasn’t 
always that way—veteran Christian rockers like Rez 
Band, Stryper, and Seattle's sacred metal warriors 
Bloodgood, kicked down the barriers for Christian artists 
making relevant musical contributions that matched the 
world’s in intensity, musicality, volume and theatricality. 

Bloodgood bounded on to the national stage with its 
1986 self-titled debut, produced by Darrell Mansfield, 
another early veteran of Christian rock. Detonation 
arrived a year later, followed by yearly full-length studio 
veleases and national touring, and eventually a two 
album/video collection that captured the band’s multi- 
media vision with the help of actors, dancers and visual 
effects, Alive in America and Shakin’ the World. 

Not surprisingly, much of the strongest and most 
effective material from Bloodgood came from those first 
two albums, now repackaged and re-released on one disc 
by KMG. = 

Bloodgood’s “look” had a lot in common with pop/metal 
spandex and hair bands of the ‘80s, Poison, Ratt and the 
like. However, the band found its unique musicality in the 
strong vocal presence of Les Carlsen, the propulsive 
rhythm and songwriting chops of bassist Michael 
Bloodgood, and the unique virtuoso guitar heroics of 
David Zaffiro. 

The first album was filled with warnings about the 
prevailing darkness in the world around about us, an 
invitation to believers and non-believers alike to “Awake!” 
Those who “Stand in the 
Light” will keep a 
“Demon on the 
Run.” As a 
“Soldier of 
Peace,” we are 
“Killing | 


A ttend the rock stage at any Christian festival this 


Vsuaaeerenittiteadat nate! 
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the Beast,” the dark one, “Black Snake.” 

Bloodgood took the very themes of secular metalt—but 
instead of glorying in the images of demons, monsters 
and ghouls, they celebrated the life, light and hope in the 
person of the Christ. Often echoing Scripture, they 
affirmed again and again, Greater is He who js in me, 
than he who is in the world. To metal fans familiar with 
the work of Ozzy Osbourne and others, Bloodgood’s rad- 
ical proclamation of Christian faith had surprising force 
and power. “Accept the Lamb” declared the grace-filled 
activity of the Living God. 

With Detonation the sound got bigger, bolder and 
stronger (if you can imagine that), but the message was 
closer to home and, if possible, more personal. They con- 
tinued with “The Battle of the Flesh,” carrying over the 
theme of the first album through to issues of “Self- 
Destruction’ and “Alone in Suicide,” only to move on to a 
series of songs built around Passion Week. “Eat the 
Flesh” looks at the Last Supper with vivid clarity, “Holy 
Fire” describes the purpose that filled Christ and carried 
Him through the judgment and passion, where those who 
had followed him would cry out to “Crucify.” In the end, 
Jesus is revealed as “The Messiah,” a “Live Wire” to con- 
nect us with God’s healing, forgiving love. 

Strongly biblical language flows through Bloodgood’s 
lyrics, while the music seeks to project the drama of the 
story, matching the passion and import of these events. 
Bloodgood’s ministry and music was a vital stepping 
stone in the maturing process of Christian rock; later 
these very songs would be re-shaped into a live rock 
opera of sorts, recalling the redemptive history of Jesus’ 
last days, to be played out dramatically on concert 
stages and the live concert video. 

These first two albums—available after years out of 
print—will refresh old fans’ memories, while listeners 
new to Christian rock’s harder side will want to hear 
what ignited the current explosion. 

—Brian Quincy Newcomb 
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Available Everywhere August 2oth 


dars of Clay 
Caedmon's Call 
Third Day 
Insyder7 

MxPx 

dennifer Knapp 
Plumb 

All Star United 
0 Iron Frenzy 
Plankeye 


plus & more artists 


{and you will like them) 


essential © 


Pee eet Gee Stat IO ROSS Fes ee Seat 
Rock MODERN Loup RHYTHMIC 
1 SEVEN DAY JESUS 1 SUPERTONES 1 BLINDSIDE 1 WORLD WIDE MESSAGE 
Down With The Ship Little Man (BEC) Invert (Solid State) TRIBE 
(Forefront) 2 THE INSYDERZ 2 LIVING SACRIFICE Reach For Heaven (Warner 
2 THIRD DAY Awesome God (Squint) Truth Solution (Tooth & Nail) Alliance) 
Have Mercy (Reunion) 3 SILAGE 3 ZAO 2 CLOUD2GROUND 
3. GRAMMATRAIN Jesus Is My Best Friend Exchange (Tooth & Nail) Madness For Love (N‘Soul) 
Pain (Forefront) (Sub- Lime) 4 DISCIPLE 3 PREACHA 
4 SUPERTONES 4 MISS ANGIE My Daddy Can Whip Your Bring Me Joy (N- Soul) 
Little Man (BEC) Hands (Myrrh) Daddy (Warner Resound) 4 KIIS 
5 THE INSYDERZ 5 SEVEN DAY JESUS 5 SPOKEN After The Rain (Metro One) 
Awesome God (Squint) Down With The Ship Think For Yourself 5 AJ MORA 
6 AUDIO ADRENALINE (Forefront) (Metro One) Jesus Christ Is Lord (N’Soul) 
Blitz (Forefront) 6 PLUMB 6 FRANK'S ENEMY 6 $sOZzO 
7 MISS ANGIE Concrete (Essential) Hanging On A Tree (Cling) Color Of Grace (N’Soul) 
Hands (Myrrh) 7 BLEACH 7 NAILED 7 OUT OF EDEN 
8 PLANKEYE Cannonball (Forefront) Dying (Rugged) Get To Heaven (Gotee) 
Sterling (BEC) 8 PLANKEYE 8 TRAINING FOR UTOPIA 8 T-BONE 
9 SKILLET Sterling (BEC) Hands (Solid State) Growin’ Up (Metro One) 
Hey You, I Love Your Soul 9 SWITCHFOOT 9 ELDER 9 LG WISE 
(Forefront) Underwater (ve:think) Peat Bog Man (Bulletproof) Where Do We Go From Here 
10 SEND THE BEGGAR 10 SEND THE BEGGAR 10 WARLORD (Phat Boy) 
Tangled With The Error Tangled With The Error The Quest (Solid State) 10 TAMMY TRENT 
(Rustproof) (Rustproof) My Friend (Light) 
11 SIXPENCE NONE THE RICHER 11 SKILLET 
Movin’ On (Squint) Hey You, I love Your Soul 
12 ALL STAR UNITED (Forefront) 
Angels (Reunion) 12 SIXPENCE NONE THE RICHER 
13 HUMAN Movin’ On (Squint) modern rock reporters rock reporters loud reporters 
Read Your Mind (Organic) 13 POCKET CHANGE CKCU 93.1FM KADU 90.1FM CFCR 90.5FM 
14 ONEMAN I Have Decided (Liquid Disc) Ottawa, ONT Hibbing, MN Saskatoon, SASK 
Peacehopejoy (Absolute) 14 VALUE PAC Sunday 9 AM 24 Hours Monday 9 PM 
15 LLOYD Homesick (BEC) KADU 90.1FM KCLC 89.1FM — KCLC. 89.1FM 
Fish on The Ocean 15 SREY Hibbing, MN St. Charles, MO St. Charles, MO 
(Organic) Whirlwind (Forefront) metas Soturdoy 7 PM soburciay 7 PM 
Charts reprinted courtesy of the Pure Rock Report, compiled from airplay reports of Ke eee gees ie oa 
more than 80 radio stations and programs nationwide. The Pure Rock Report is a St. Charles, MO Cincinnati, OH Rochester, NY 
ee ee ee Saeey7™4 Skyy 
provided by Pure Rock Report. WCUW 91.3FM WITR 89.7FM WITU 88.5 FM 
te ily led-the fey ieeuacae y Worcester, MA Rochester, NY Nashville, TN 
roa i} i WA! o Cour Ma 
(may Jyane), I had a little trouble oe the Daal Beads peal 
Pure Rock Report Do you think you could bl dl ee Ss ree oe 
Simplify the background a little? ees NY perce oe Bepa ae! 
Friday 10 PM Saturday 9 PM Sunday 9 PM 
Sell Gordon WQKO 91.9 FM WQKO 91.9FM 
Howe, IN Howe, IN rap/club 
[Jeff, no problem buddy] payors Be TOUS renee? 
WUFM 88.7 FM WUFM 887FM WCUW 913FM 
Columbus, OH Columbus, OH Worcester, MA 
24 Hours 24 Hours Sunday 4 PM 
WVOF 88.5 FM WIR 89.7FM 
Bridgeport, CT Rochester, NY 
Sunday 9 PM Friday 10 PM 
WUFM 88.7FM 
Columbus, OH 
Saturday 7 PM 
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“No Such Thing- 
by Chris Well 


I think some 

% people are confused. The problem, 

essentially, is there is no such thing as “Christian 
Music.” There is only music and what it’s about. Sure, you 
about how big “Christian music” is. Bigger than jazz. Of course, 
“jazz” refers to what something sounds like. When many refer to “Christian 
they're talking about some mutant grouping that includes grindcore and 
and dance pop and southern gospel. * There is no such thing as a “hit® in 


“Christian radio” the second largest format—after non-Christian radio.” A “hit” in secular radio means a 
song gets played a lot on several stations in every city across the country. A “hit” in Christian radio means a 
song gets played a few times in tiny pockets around the country—but doesnt actually get played coast-to- 
coast. # Let’s be real: When people talk about the huge strides in Christian media, they re not talking about one 
true format. While everyone else plays by the rules of style—country, pop, talk, whatever—the only thing linking 
Christian products together is that we all claim to serve the same Lord. J Which isnt all bad. After all, we are finite; 
God is infinite. He is bigger than any one person, one church, one denomination, one nation. It’s naturalt—and 
healthy—we would express our worship in so many ways. The sad corollary is some of us forget how big God is, thinking 
quite mistakenly, that our form of worship is somehow more godly than others (Mark 9:38-41). # The good news is that 
the Christian arts community has so many possibilities: Every genre, every style, every media needs to be claimed—or 
reclaimed—to glorify God. Christian artists should be free to express the wholeness of God's sovereignty—with depictions 
of our frailties and losses as well as songs about His strength and His victories. We need to stop judging Christian art by 
the externals, instead testing the spirit behind it @ John 3:1-3). & Likewise, Christian artists should not abuse this free- 
dom—be human, but also godly (Eccl. 7:15-18). # The example our Lord gave us was to hide truth within stories—His 
own disciples didn’t always understand them. We need to stop asking Christian artists to make everything so easy to 
understand—it only makes the “art” less Christ-like. * Meanwhile, there will always be those who fail to understand. 


tee More committed.than yotlve ever bee 
They will always mistakenly believe there is such a thing as a single “Christian art. They will continue to refer to 


= 4 “~*~ 
'Syhat youll find at CrosSgée AK 
Point of Grace and Sandi Patty as “Christian rock” and continue to peddle the myth of the Christian “hit” (Matt. 10: ; : 4 


16). * If you have a good Christian radio show or station in your area—several are listed with the Pure Rock g0n/1l learn to live the CroSgseckers Covenaz nus 
Report charts in this magazine—support them. Don‘t wait until they re gone to appreciate them. There are As i? . =e ~e £ 
others who have exciting new examples of Christian art, too: the multimedia Actual Reality . So Occ athe Mee car great bangssaeGynamic speakersiFOmget about 
[www.cctreal.com]; the computer-animated Veggie/ales [www.veggietales.com]; the dramatic comic ss ——_—=4 4 =. 
Archangels [www.4eternal.com}; the Online Christian music mag RIM [www.ricochetmusic.com]. : i a nat = 
Our sister magazine, Release, features the buzz artists and fresh voices in Christian pop and ees chance © get thousands of Christian college students from across the country. 
dance music, also heard on the Release cassette series (ask for it at your local Christian — se : 


rvetailer-—without good Christian radio, this is one of the few outlets to hear the new j 
| music). ©) Yeah; there is something frustrating about all those who consider 


ms CrossSeekers the nost#fmportant eve inqgour lifeds not what 


4 Christian media to be some one-size-fits-all monolith. But once you dig at you'll do, 

| the truth—there are some cool things that reach out to us in our 

4 individual-ness. We are small and He is big. Very, very big. b ¥ Pod 
Praise the Lord for all of the possibilities He's a Wu, Ll. become. 


Given: We to. ekpress that. 7 I will be a person of integrity. 


pot 
CrossSeeke@rs. I will pursue consistent spiritual growth. 


¥ I will speak and live a relevant, authentic, and consistent witness. 
Be there. 


I will seek opportunities to serve in Christ's name. 


Ana be I will honor my body &s a temple od, 
>more 
i , dedicated to@ lifestyle of purity. 


I will be godly ix adl things, Christlike in all relationships. 
a 
| ie) FSAILL SULLY / SUSIUSE | . ous 


Plus Mercy Me and Amy Mor 


